
Artist Statement 
 
I am not listening 
 
I am not listening is an interactive installation in which the interpretative space 
between the aural, visual and haptic is exposed and activated. 
 
I am not listening is intended to work in one location in the Glucksman’s galleries 
and will include the following elements: 

 
1.         a discrete group of wall-mounted images that contextualise the piece 
consisting of 
 

• kit of lines generated from simple drawing gestures translated into 
adhesive vinyl  (Fig. 1) 

• four sculpture poems “written” using the kit of lines (Fig. 2) 
 
2.         a group of four three-dimensional objects incorporating vibro-haptic 
technology placed on a table, plinth or shelf (each approximately 20 x 20 x 
20 cm) (Fig. 3) 
 
3.         audio recordings, played through speakers installed in the gallery 
 

 
The sculpture poems are composed by removing a series of drawn lines from their 
pictorial context where they function as recordings of drawing gestures, and 
reconfiguring them as letterforms within a familiar language system. Therefore, lines, 
originated with a different intention, shift to become text in a group of sculpture 
poems, acquiring new meaning, and thus demonstrating the arbitrariness of the line 
as signifier until it is brought into a relational context. 
 
The gestures of drawing that produce the lines from which the sculpture poems are 
constructed also generate the remnant shapes from which the three-dimensional 
objects are formed. The audience can interact with these objects in order to listen to 
audio recordings of readings of the sculpture poems, and experience the vibrations 
associated with them. The audio and vibro-tactile elements are programmed to 
respond to how the objects are manipulated by the audience, enabling users to 
augment the frequency and amplitude of sound and intensity and quality of vibration 
simply by handling them. Furthermore, the irregular shapes of the word sculptures 
have their own agency in contributing to the audio and vibro-tactile elements, for 
example, those produced by the residual motion associated with them being 
replaced on the table, plinth or shelf space by the user. Thus, each interaction with 
the objects will be a unique iteration and translation of the piece, one among an 
infinite number of possibilities. 
 
I am not listening represents a chain of translations. A visual system of signs is 
interpreted as text, then audio; the process of producing the text leads to the 
development of three-dimensional objects as a by-product of the process. These 
are vibration and sound activation devices, which can be handled and by the 
audience to manipulate the audio. Within the work, sound, vibration and visuals are 
experienced synchronously, offering the possibility of different perceptual 
understandings and meanings that are generated from the same source. 
 
 



List of Figures 
 
Fig. 1 Adhesive vinyl kit of lines The naturalness of strange things (Cavic and Morfill, 
2015) 

 

 
 

 
 
 
 
 



Fig. 2 Sculpture poem The naturalness of strange things (Cavic and Morfill, 2015) 
 

 
 
 
 
 
 



Fig. 3 Example of three-dimensional form made from adhesive vinyl remnants left 
over in weeding the kit of lines (See Fig. 1). Four similar forms will be used to 3D-
print the four three-dimensional objects. 
 

 
 

 
Technical Specifications  
 
I am not listening is a self-contained installation. The authors will provide the 
exhibition piece items. Additionally we will require the following: 

 
1.  2 loudspeakers with cables and power plugs (N.B. size of the 
speakers depends on the size of the space) 
 
2.  Table, or plinth, to place the three-dimensional objects (N.B. 
dimensions variable, depending on which display option is used and 
available space in the gallery e.g. 100 (l) x 70 (w) x 90 (h) cm is the maximum 
space required for free standing display on either a table or plinth) 
 
3.  Table to place the laptop and soundcard 
 
4.  Two chairs 
 
5. Masking tape or cable covers for loose cables 
 
6.  An average size room, or corridor or open space (N.B. the installation 
can be adapted for any space and size, as long as it has a wall space and 
floor space to accommodate the two tables) 

 


